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take exception at all, it would be to a slight excess of 
modulation, which occasionally renders the tonality a 
little doubtful. But this is more than counterbalanced by 
the admirable way in which the conventional imitation of 
bells is managed and varied, without mentioning the 
nice colour pervading the whole. 

Choral Songs (s.a.t.b. ) Composed by Ciro Pinsuti. 

1. A Spring Song, Poetry from "The Afterglow." 

2. An Autumn Song. „ ditto 

3. The Two Spirits. Poetry by William Duthie. 

4. The Crusaders. „ ditto 

5. The Caravan. ,, ditto 

6. Stradella. „ ditto 

Theke is an originality about these songs which can- 
not fail to obtain for them a large share of public atten- 
tion. The " Spring Song," is a charmingly fresh melody, 
breathing of pure air and May flowers throughout. 
There is a playful and joyous character about the treat- 
ment of the voices in the phrase, " The cuckoo and the 
thrush were singing, singing," admirably expressive of the 
words ; and the sustained G, with the descending scale 
for the sopranos, followed by the ascending scale for the 
basses at the conclusion of the verse, is a highly effective 
point. The " Autumn Song," in E minor, has a tinge of 
melancholy in true sympathy with the words. There is 
much poetical feeling in the pianissimo part, after the 
double bar, where, following a close on the dominant in 
E minor, the melody unexpectedly starts in the tonic 
major, the tenors sustaining a prominent theme, ac- 
companied by the other voices. No. 3, " The Two 
Spirits," is remarkable for a quaintness of rhythm, which 
gives much character to a theme scarcely, perhaps, as 
attractive as those already noticed. The best point of 
this song is where, after the unison passage, the forte 
subject bursts in, " Piu Animato," which is sustained until 
the sopranos mount to the high A fiat, the phrase then 
dying off, pianissimo, with excellent effect. No. 4, " The 
Crusaders," is a somewhat martial subject, but written 
with an earnestness which must make itself felt wherever 
it is heard. The sustained notes for the sopranos on 
the words " save, save," with the detached crotchets in 
the other parts, is exceedingly original ; and the final 
" Amen," is a truly devotional phrase. No. 5, " The 
Caravan," commencing with the basses and tenors with a 
bare fifth, in D minor, will, perhaps, be found hardly as 
effective as its companions, from the want of interest in 
the theme; but as a composition, it is by no means 
inferior to the rest, and has the rare merit of expressing 
the words with the utmost fidelity. No. 6 is an interesting 
scene, founded upon the story of Stradella. This com- 
position is full of dramatic feeling. The chorus of 
assassins, in G minor, leads most effectively to a bright 
and melodious subject in the major, in which the soprano 
and tenor sustain solo parts, with a choral accompaniment. 
This is a novelty in choral songs ; and, if well sung, we 
have no doubt that it will prove most successful. A good 
word should be said for Mr. Duthie, who has had the bold- 
ness to throw aside the usual subjects for part-songs 
(which are generally selected because they mean nothing 
particular), and to give us a stirring story in verse, which 
offers to the composer an opportunity for introducing some 
corresponding shades of feeling into his music. The 
conventional themes for these choral pieces are now almost 
as much worn out as the ideal shepherd life (with the 
eternal " Fal, lal, la"), was in the old madrigals; and we 
are glad, therefore, to welcome the commencement of a 
new train of ideas. 

A May Carol. The Lark's Aloft. Four-Part Song. 
By Reginald H. Walker. 

Me. Walker has written a cheerful and pleasing 
melody to some words which call up the happiest thoughts 
connected with the merry month about which poets are 
never tired of writing. The harmonies are quiet and 
unpretending enough to enrich, without disturbing, the 
theme, and the voice parts are most carefully arranged 
throughout. There are some excellent points of imita- 



tion, which prevent any effect of undue monotony — the 
answering of the voices on the words, " To list what love 
is saying," being especially worthy of commendation. 
Some short phrases on a key-note, and afterwards on a 
dominant pedal, are most happily suggestive of the 
pastoral nature of the subject ; and there is a coherence 
of design about the composition which cannot be too 
highly praised. 

Chappell and Co. 

The Sanctus, Domine Deus and Gratias Agimus Tibi, 
from Mossini's Messe Solennelle. Arranged for the Organ 
by Dr. Spark. 

We have here three of the most striking numbers of 
Rossini's last great work, arranged in a moderately simple 
form, by one who knows from long experience the capabili- 
ties of the king of instruments. At first sight we might 
have had our doubts as to the probability of the " Sanctus" 
making an interesting voluntary for the organ, but Dr. 
Spark's arrangement dispels all doubts. While as to the 
" Domine Deus," like its prototype " Cujus Animam," it 
almost plays of itself. To our mind the " Gratias Agimus 
Tibi " is the most charming and spontaneous movement 
in the Mass ; and we cannot help thinking this will be the 
favourite number of the arrangements, if a delicate and 
refined melody, beautifully accompanied, has any influence 
in the matter. 



Burns, Oates and Co. 

Mass of S. Joseph, for voices in unison. Composed by 
Frederick Westlake. 

This Mass is evidently the work of a sound church 
musician. With great facility of conception and ample 
power of expressing his ideas on paper, there is yet wanting 
a freshness of melody, lacking which, the whole com- 
position — despite its clever construction and admirable 
accompaniment — seems somewhat colourless. In other 
words, there is not sufficient character about it. It might 
be the work of any other solid ecclesiastical writer. Still, 
in form and finish, it is admirable. 



AuGENEB AND Co. 

Six Songs without Words, for Piano. By S. J. Rowton. 

There is much musician-like feeling shown throughout 
these pieces, but we should have preferred them had they 
been less laboured. It seems strange, for example, that a 
composer should commence his "Op. 1" in | -rhythm; 
and still more extraordinary that he should make a simple 
" Cradle Song,"almostunapproachable by extensions which, 
to us at least, appear utterly unnecessary. An author, 
however, has a right to do as he likes with his own ; and 
apart from these objections, the "songs" are generally 
well written and effective. No. 1, in spite of its unusual 
rhythm, is attractive in melody ; and No. 2 (a thoroughly 
Mendelssohnian bit of writing), has much merit. No. 3, 
the " Cradle Song " already mentioned, has some strange 
changes of key, and is, moreover, too discursive for the 
nature of the subject. No. 4, a " Barcarolle," again takes 
most unusual excursions into remote keys, imparting 
to it a restlessness thoroughly at variance with the 
"Barcarolle" character, the very beauty of which, should 
be its simplicity. No. 4 is somewhat more quiescent, and 
consequently more effective ; the theme is clearly defined, 
and the harmonies flow more naturally with the melody, 
than is the case in those already mentioned. No. 6 
contains an array of double sharps, which are necessitated 
by the key — B major. Is it indispensable in so chromatic 
a little piece, to burden yourself with five sharps at 
starting ? 

Lamborn Cock and Co. 

Sonata, in A, for the Piano. By Charles Gardner, jun. 

We are always afraid of a " grand " Sonata; and more 
especially when " Quasi Fantasia " is added to the descrip- 
tion of it ; for the grandeur is generally displayed in a 
series of unfathomable discords and pretentious passages, 
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and " Quasi Fantasia " is a mere apology on the title-page 
for the utter want of coherence in the composition. Mr. 
Gardner has fortunately not thus christened his work; 
but in the desire to steer clear of" grandeur," he has erred 
on the other side, for his Sonata is not only unpretentious, 
but weak. His subjects have not enough body in them 
for a composition of this importance ; and his treatment of 
them is not sufficiently skilful to arrest the attention. 
The theme of the first movement is elegant and well 
harmonised ; but there is so little contrast in the passages, 
that the ear becomes wearied. The slow movement is 
better ; the flowing melody in 1 8 2 rhythm, is sufficiently 
interesting ; but here again there is a want of development 
for a work of this pretension. The last movement con- 
tains some good writing, and indeed, is the best part of 
the Sonata. Some excellent points of imitation are worthy 
of commendation : the modulations are managed with 
judgment, and the return to the original subject is 
effective. Mr. Gardner will see that, in spite of our 
objections, we have looked through his Sonata with much 
interest ; for there is a healthy tone about the work 
which must command attention, if not admiration. 

Music when soft voices die. Song. The Words by 
Shelley. 

Teach me to live. Sacred Song. Words taken from 
" A Leaflet." Composed by N. Bradshaw. 

We often wonder how such works as these find their 
way into print ; and still more, why they should be sent 
for review. We do not deny that there is some feeling 
for melody in both compositions, but even tonic and domi- 
nant harmonies have rules to regulate their motion. Of 
the two, we rather prefer the " sacred " song ; but can the 
composer rest satisfied with such a harmony as occurs in 
the seventh bar of page 2, where the voice part and bass 
walk down together? Why not submit such songs to a 
competent master before publication ? 

Tell me the Summer Stars. Duet. The Poetry by 
Edwin Arnold. The Music by Frederick Westlake. 

A charming duet, accompanied with that appropriate 
simplicity too rarely met with in the works of those who 
have the power of supplying complicated harmonies. 
The opening theme is extremely melodious ; and the 
solos for both voices (especially that for the second, with 
the creeping quaver accompaniment), are most happily 
descriptive of the poetry. In every respect this unpre- 
tending little composition has merit far beyond the 
majority of works of this class which are pressed upon 
us for notice. 

Jamie's on the Stormy Sea. Song. Words by D. M. 
Moir. Music by Charlotte M. Hewke. 

Miss Hewke has written a pleasing air, with a suffi- 
ciently Scottish flavour to render it appropriate to the 
words. It is generally carefully harmonised ; but we 
should be glad if the G could be cut out of the chord in 
the second bar of the opening symphony, when the same 
note appears in the melody. We also think that it would 
be a great improvement to let the accompaniment con- 
tinue in quavers in the last half of bar six, as the sudden 
halt with the voice has a very bad effect. Beyond this 
we have not a word to say. The song is pretty; and 
many less attractive ones have become popular. 

None will be nigh to hear. Song. Words by Jean 
Ingelow. Music by Alice Mary Smith. 

This song is quaint, and the obstinate key-note pedal 
gives a character to the melody which rescues it from 
being somewhat common-place. The modulations into 
the subdominant, in the fourth bar from the end of the 
voice part, is a good point ; and there is a continuity of 
thought throughout the composition which deserves to be 
commended. 

The Voice of Spring. Words by Mrs. Hemans. Music 
by Brunelda. 

The melody of this song is harmless, but not so the 
accompaniment. Brunelda must not double the B natural 



in the last bar of page 2, or write consecutive fifths 
(A, E, and B, F) in the fifth bar of page 3. 



Duff and Stewabt. 

Haste not. Part-Song. Written by Wellington 
Guernsey. Composed by John Barnett. 

The demand for part-songs seems still on the increase ; 
and we are glad to find amongst those who assist in sup- 
plying this want many composers already well known to 
the public for works of acknowledged excellence in other 
departments of the art. Mr. John Barnett is scarcely a 
man who could be spared to write part-songs, were there 
such a thing as an English opera-house in existence ; but 
in the absence of such an institution, we are pleased 
to see his name occasionally on the title-pages of the 
current vocal music of the day. " Haste not " is an ex- 
cellent part-song, simple in construction, but evincing 
throughout the touch of a master. The theme, which 
commences with the contraltos, is extremely beautiful ; 
and the final pianissimo phrase, lengthened out by the 
interrupted close, has an air of pure and hopeful resigna- 
tion in real sympathy with the words. 

True Love's Voice. Part-Song. Written by H. T. 
Arnold, Esq. Composed by J. G. Callcott. 

This composition has already been sung by Mr. Henry 
Leslie's choir, and we need scarcely say, therefore, that 
ample justice has been done to its merits. A careful perusal 
of the song more than confirms the favourable verdict 
which we pronounced upon it after a single hearing. 
The subject is extremely melodious, the voice parts are 
smoothly written, and the modulations are judicious and 
well conducted throughout. The change from § to f 
rhythm is most effective. We cordially commend this 
song to the attention of choral Societies. 



ASHDOWN AND PAERY. 

Constance. Caprice, for the Pianoforte. By Edward 
W. Saxey. 

Mr. Saxet seems to have musical feeling, and we have 
occasional glimpses in this composition of his power to 
invent a melody ; but he must study harder if he wish to 
enter the lists as a composer, more especially of an am- 
bitious Caprice like the one before us. In the opening 
" Andantino," he must certainly have been dreaming of 
the first movement of Beethoven's " Moonlight " Sonata ; 
but the harmony is so bad (as for example, where the 
dominant seventh rises to the fifth of the key-note triad, 
in the fifth bar) that we almost wish the resemblance had 
been closer than it is. The principal subject, with the 
rapid arpeggio accompaniment is melodious, but is spoiled 
by the composer's incapacity to harmonise it properly. 
There is an evident struggle after originality in the second 
theme in the subdominant, but the syncopated accom- 
paniment of the left hand part produces some most un- 
pleasant effects, especially at the end of the eighth bar, 
where the leading note clashes with the key-note. The 
" Allegro Vivace," in § rhythm, at the conclusion of the 
piece, is unmeaning. It would have been much better to 
let the composition end with a coda, built on the principal 
melody. We have thrown aside pieces which have no 
more faults in them than this Caprice; but Mr. Saxey 
will see that we have selected his composition for notice 
because he shows that he has some musical invention ; and 
we only care to counsel a man to put his thoughts into 
grammatical language when he has in reality something 
to say. 
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THE WELSH TRIPLE HABP. 

TO THE EDITOR OF THE MUSICAL TIMES. 

Sir, — The favourable manner in which many of the 
English papers have noticed my appeal for the preserva- 
tion of an old national instrument — the " Welsh Triple 



